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I decided to attempt a history of my life, beginning at childhood, which deals 

with early musical classes and gradual growth of interests and musical talents 

and developments until the age of 20. Then I shall 

discuss musical and other influences, with emphasis on 

my years from 21 to 26. After this I shall concentrate 

on a period when I continued to live in England. I shall 

then consider the periods which include the years in 

Michigan and Nebraska, during which I played in some 

bands, but also was able to hear professional American 

musicians of both classical and jazz skills. Later, I 

cover the periods in two Australian cities - Adelaide 

from 1962 to 1975 and Melbourne 1974 to 2012 (and 

excluding two years in Birmingham). 

It is rather difficult to limit my framework in an exact geographical manner, 

because I have travelled extensively during periods of an academic purpose (e.g 

teaching in Darwin, Malaysia, New Caledonia, Germany and Sri Lanka). 

I ought to perhaps explain that I have been to eight World Soccer Cups (Mexico, 

1986; Italy, 1990; France, 1998; South Korea, 2002; Germany, 2006 and South 

Africa, 2010). These required attending in total 109 football matches. I published 

a book entitled "Football: the Pain and the Pleasure - World Cup Diaries". I have 

also witnessed many first-class cricket matches, in the following countries: 

Australia, England, India, Sri Lanka, Pakistan, West Indies, New Zealand and 

South Australia. A recent book has been published in 2010, entitled "Addiction to 

Cricket", 200 copies of which were published, of which only five remain. I have 

also played soccer and tennis for Adelaide and Monash universities, surprisingly, 

very little cricket. But I have been a member of the Australian Cricket Society 

from 1986 to today, being its president from 1997 to 2002. 

Professionally, I have had several connections relating to music. I am a 

committee member of the Lyrebird Music Society Inc., in Melbourne. This was 

founded by an Australian woman of great foresight. Her name was Louise Dyer, 

she was born in the Dandenongs, and was educated at the PLC and the Melba 

Conservatorium. Her original name was Louise Bertha Mosson Smith. In 1911, 

she married James Dyer. In 1921, she founded the "British Music Society" in 

Melbourne. This society recently changed its name to the Lyrebird Society, since 

much of its music had a universal feeling. Indeed, Louise Dyer made a complete 

catalogue of Gustav Holst's works. She was awarded the "Chevalier de Legion 

d'Honneur", largely in recognition of her works by Lully and Rameau. The 

Lyrebird Society continues to meet every Sunday afternoon at the Wyselaskie 

Auditorium Centre of Theology and Ministry at Melbourne University. The 

standard is high. 



An organisation of which I have been a member for some twenty years is the 

Victorian Jazz Club Inc. This conducts many organisations and publishes the 

"Jazzline", featuring articles of interest by members, such as historical essays, 

profiles on bands and players, and is involved with conventions during the year. 

I have attended many of these, in particular in Inverloch, Merimbula and Halls 

Gap. I have written several articles in "Jazzline", as well as its equivalent of a 

Sydney organisation. Frequently a jazz convention promoted in Melbourne is 

held during late December. It has been my practice to report on the creativity on 

the creativity and maturity of performers from Melbourne. 

For instance, an article headed "Merimbula 

'97" reads as follows about the Harris 

family:- "This well-rehearsed group 

produced a musical experience 

transcending the generality of performance. 

One of the highlights (of a set with no low-

lights!) was the beautiful piano 

accomplishment of Hoagy Carmichael's 

complex masterpiece, "Skylark", in the 

remote keys into which Kim Harris's 

daughter has thrown him." But not all my 

comments have been indefinable 

admiration. Thus, an article in Jazzline that I cited thus: "It is so often, even at 

jazz festivals, that complex improvisation is greeted with indifference, while a 

quiet, simple melodic statement is warmly received". 

But, what is this thing called jazz? Is it important to define it? The whole history 

of jazz has been riddled with factionalism. The "Mouldy Fygges", (a term coined 

by the 1940 modernist critic, Barry Ulanov) thought that jazz was limited to the 

"collective polyphony of the New Orleans negro bands." 

EARLY DAYS - MY BEGINNING OF MUSIC 

When I was about to have my sixth birthday, I asked my parents to grant me a 

piano. This they did, and I was taught by a teacher who was not very 

professional. He did not even read music, but he was a master at illustrating 

development of the instrument. By the age of nine, I realised that I had absolute 

pitch, which I never lost. The teacher thus was ingenious at leading me into 

playing without learning. 

As a boy of 8, I became a choir-boy. Then I attended a grammar school. At the 

age of 11 to 18, I developed a love of "classical music", thanks to teacher who 

conducted the lessons of music in that which he loved most. I also became keen 

on going to to the Halle Orchestra in Manchester, which was led by a genius 

conductor until his death in 1970. 



I was completely won by orchestral music, and contemptuous of all other music 

- especially "pop" and jazz. Rossini became my favourite composer, for the 

perhaps strange reason that he had composed several of his 36 operas in 19 

years. Tired or lazy, he stopped composing for his last 40 years. But I believe 

that Rossini's mastery of the voice, and his senses of humour and melody, 

compelled him to be contemptuous of competitors such as Beethoven, Handel, 

Mozart, etc. 

It was not until I was 17 that my musical narrowness was disbanded, for I was 

compelled to join a danceband trio (saxophonist and drummer), who desperately 

craved a pianist. The saxophonist had a huge repertoire of modern and seasonal 

music of the dance. 

From then on, I became a sought-after dance musician. Very soon I became 

invited to join bands in cities such as Blackpool, Manchester and, for the whole 

summer, Tenby in the south of Wales. 

EIGHTEEN TO TWENTY-FOUR 

From 18-24 I practised as a lawyer, but enhanced my income through music in 

abundance. When 25, however, I was honoured by being invited to spend a year 

at the University of Michigan. I remained in America by a further year at the 

University of Nebraska. Of course, these cities (especially Detroit) provided 

opportunity for American jazz. (In addition, the university in Ann Arbor allowed 

me to see such masterly composers as Stravinsky in addition to George 

Shearing). And I was offered a permanent position in Nebraska, whose 

university jazz club had appointed me as their number one jazz player. 

But it happened that I came across on English newspaper ("The Times"). It was 

advertising for a teacher to apply at the University if Adelaide, for a period of 

two years. This was an incredible offer, because the the period of the 

forthcoming summer was to be visited by the English cricketers for a test series 

against Australia. Rather without a likelihood, I applied for the position, and I 

was successful. 

24 TO 31 MID-DAYS 

And so, without any intention to remain for ever in Australia, it turned out that 

the Adelaide University was happy with my work, and offered a total position. 

Six years later, I was encouraged to transfer to Monash University's Faculty of 

Law. And in 1974 I came to live in Victoria, and have never left it. 

32 UNTIL TODAY 

As far as my musical life throughout the last 39 years goes, it has been a 

consistent one of variation, and, to put it in a banal way, not a day has passed 

without my learning something fresh. One can never be a mastermind of music. 

(As I write this, I have at my table the Concise Oxford Dictionary of Music. It's 



the 5th edn., by Michael Kennedy, bought recently at a Warburton book shop. 

Page 839 consists of zweiunddreissigstel, zwerg, zwilich, zwillingbrüder, 

zwischenspiel, zwolftenmusik, zyklus and Zylis-Gara - the first word means the 

32nd note, i.e., a demisemiquaver!) 

When I first arrived in Melbourne, I was immediately successful in becoming the 

choir-master of St John's Anglican Church in Blackburn, which lasted ten years. 

Now I am a "deputy" in St Mark's church in Warburton. Melbourne is absolutely 

masterly in the availability of fine liturgical choral pieces,, e.g., Requiems, Dies 

Irae, Kyrie Eleison. 

At the same time, I soon became a member of a band that played every 

Saturday night in Heidelberg, and then a solo piano at a smooth restaurant in 

Croydon, every Friday. And soon after, I played with a bass player at this 

restaurant in Woori Yallock whose female owner had a keen knowledge of jazz. 

Later, I led a three piece trio of piano, double bass and drummer, at the Alpine 

Retreat restaurant in Warburton, run by an Italian family. This lasted six years. 

But sadly the owner died, and thereafter the owners were music ignoramuses, 

and killed the jazz! 

 

But I still played at the Dorset Restaurant at Croydon, where I occasionally 

booked a lovely Mauritian-born girl, with whom my band produced two CDs, one 

in English, the other in French. 

 

The reality, of course, is that the world of restaurants and hotels is not immortal. 

They change positions, and the music may change with their mannerisms. And 

so, I 'lost' a singular Friday evening at a beautiful restaurant in the Dandenongs 

at Menzies Creek. The owner, and his clientele, were very enthusiastic. But, 

sadly, the owner could not sustain the restaurant, and obtained a more lucrative 

one away from the Dandenongs. The successive owners lost interest in the 

music! 

But I have never lacked a piano position for long. At present, I have been 

playing at a beautiful restaurant for the last five years on Sunday lunches. This 

the "Forest Edge", in Gembrook. 

Moreover, I am the regular pianist at the Kooyong Tennis Club, at Christmas 

lunches and Mother's Day each year - and also regularly at the Kelvin Club in the 

city. 

In the last two months I have played in two groups in Warburton/Yarra Junction  

- the first in a band of nine, and in a section of 5 (10 performances) with an 

accompanist of four fine singers, two males and four females. Their guests are 

regular, who are driven in buses to a lunch, followed by a concert. I am 



permitted to choose 2 or 3 tunes as solos. I have usually chosen songs by Cole 

Porter, Jerome Kern, Richard Rodgers or composers of similar class. 

The other side of my musicianship has been developed by having studied a 

course in music at Monash University. Although I was myself teaching in the Law 

School, I was free to spend a few hours in the music class. It took twelve years 

before I could be granted a Bachelor of Music. 

And, apart from playing professionally, or semi-professionally, I have benefited 

by being a regular member of non-playing days or evenings with a number of 

other musicians who have invariably become great friends. And so, whenever I 

play for a lunch with the Australian Cricket Society members, I invariably 

entertain at the Kelvin Club, or sometimes at the Kooyong Tennis Club. 

In the last three years, I have become a quasi-professional scholar by teaching a 

course in the U3A in the Warburton/Yarra Junction area, and have also given 

lectures in classes in Scoresby to other people who also have become elderly 

scholars! 

Above all, I have been fortunate in joining the Showbiz Club. It was rather a 

good fortune that I joined this splendid group. It had come to my notice that the 

club was using the piano at the Club of Monash University. When I had been on 

the staff of the university, I had been given carte blanche to use the piano at 

lunch or dinner. And so I was invited to join the Showbiz Club by friends who 

had connexions with Monash. 

The club changed its venue. I have, however, at all its venues, been honoured to 

have made new friends and have met fellow enthusiasts of music. This club has 

become one of utmost charm and graciousness, invariably listening carefully and 

thanking the musicians or singers with encouragement. 

Finally, I ought perhaps to say that another element of my appreciation of 

musical endeavour is my regular attendance at Jazz Conventions, in particular at 

Inverloch, Merimbula and Halls Gap. Quite often, I have contributed to a record 

of a convention by writing in journals such as Jazzline (official publication of the 

Victorian Jazz Club) and a similar journal in Sydney. 

Occasionally I have published on music in these journals, such as an article on 

"Copyright and Performing Rights" in the Oxford Companion to Australian Music 

(Oxford University Press, 1997). I have also included several musical issues in 

my book "Addiction to Cricket" (especially referring to the great musical scholar 

and writer Sir Neville Cardus), and contributed articles on particular artists such 

as Kurt Weill and Johnny Green in newspapers. 

In summary, I have been honoured by the privilege of continuing to maintain 

the original music joys. It is my view that those who dwell in the City of 

Melbourne are fortunate to live in a culture which is second to none in the world. 


